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Florentina Badalanova Geller
Creation Encrypted:
Ontology through Metaphor

(The Books of the Holy Secrets of Enoch the Just)

Abstract: Cosmogony in 2 (Slavonic Apocalypse of) Enoch is dominated by the
theme of the inner relationship and mutual reciprocity between the Macrocosm
and Microcosm, spelled out by metaphorical descriptions. The emergence of the
Universe is envisaged in terms of (meta)physical conception, pregnancy and
birth, whereas the begetting of mankind is imagined as an act of craftsmanship.
God is portrayed as an artisan, whilst Adam is perceived as a metonymic icon of
the Universe: his flesh is of earth, his blood is from dew and sun, his bones from
stone, his eyes from “the abyss of the sea”, his thoughts from “angelic alacrity
and from clouds”, his sinews (and hair) “from the grasses of the earth”, his soul
“from God’s Spirit and from wind”. Man and World are conceived as alloforms.

The analysis is based on the 16th century manuscript of 2 (Slavonic Apoca-
lypse of) Enoch (MS N¢ 321, fols. 269a—-323a), once part of the Collection of the
National Library in Belgrade (the text is translated into English by the author for
the first time). The roots of the Enochic apocryphal corpus go back to the apoca-
lyptic tradition of the Second Temple period; what we now consider to be 2 Enoch
was composed in either Hebrew or Aramaic, most probably no later than the 2
cent. BCE; subsequently it was translated into Greek, with no extant manuscripts.
Finally, it was translated in Bulgaria into Old Church Slavonic using the Glago-
litic alphabet, most probably in the 10th century CE; it survived in two recensions,
longer and shorter, with many text-witnesses. The metaphoric description of the
correlation and interdependence between the Macrocosm and Microcosm, as pre-
sented in 2 Enoch, was also attested in some other apocryphal writings (The Leg-
end of the Sea Tiberias, Erotapocriseis, etc.), as well as in oral tradition (the spir-
itual stanza of The Book of the Dove, etc.).

Keywords: Enochic traditions; Second (Slavonic Apocalypse of) Enoch; Old
Church Slavonic; Lingua Sacra; Cosmogony; Creation Myths.

Florentina Badalanova Geller, Freie Universitdt Berlin, Berlin/Royal Anthropological Institute,
London.
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«$1 cpaBHMBAK — 3HAUMNT 51 XKMBY, — MOT ObI CKa3aThb [lanTe. OH 6611 [lekapToM
MeTacopbl. M60 I Halllero CO3HaHMU (a Tjie B3ITh Apyroe?) TOJNBKO uepes
MeTaopy pacKpbIBaeTCs MaTepusi, 60 HeT GbITHUsI BHe CpaBHEHMsI, MGO CaMo
GBITHE eCTh CPAaBHEHMEN.

Ocun ManpenbinTam, «Pasrosop o JlaHTe» (M3 UePHOBBIX 3aUCeit)’

“I compare — therefore I exist, as Dante would have said. He was “the Descartes”
of metaphor. Because for our consciousness (but do we have another one?), only
through metaphor can the matter be illuminated; because there is no existence
beyond comparison; because the very existence is comparison.”

Osip Mandelstam, “Discourse on Dante” (from his draft notes)

1 Instead of theoretical ramifications?

In his article on “the anatomy of metaphor” — as expressed in the rhymes of the
renowned Russian poet Osip Mandelstam (1891-1938), Boris Uspenskii argues
that metaphorical language is in principle cryptolallic, that is, encoded; hence it
requires decipherment, conjecture and explication.? Along with the conventional
semantic properties assigned to words (that is, their literal, direct meaning), met-
aphor conveys their pristine memory of bygone bonds, dormant associations and
latent overtones, that is, their generic mythopoeic antecedents. Thus non-literal
(figurative) language retains, as it were, the intellectual genealogy of ideas ex-
pressed by it. In a way, metaphor can be regarded as a verbal image of their birth,
transmission and indeed reception history in different languages — not only in
sensu stricto linguistic terms (i.e. Hebrew, Greek, Old Church Slavonic, etc.), but
in a broader, semiotic perspective (e.g. the vocabulary of creation myths, magic
and divination rituals, religious iconography, sacred music and choreography,
culinary practices, etc.). In fact, cosmogonies represent exactly this function of
metaphor as the ultimate vehicle for formulation and comprehension of mytho-
poeic imagery. Thus, Creation mythoi can unfold not only as verbal narratives
(tales, songs, incantations), but also through inexhaustible means of non-verbal

1 Quoted after Uspenskii, Anatomiia metafory, 311-12.

2 For a convenient overview of the subject of metaphor, see Lakoff and Johnson, Metaphors We
Live By; Sacks, ed., On Metaphor; Alexander and Bramwell, Mapping Metaphors. Of special
background interest for our discussion are the methodologies demonstrated in Mindlin, Geller
and Wansbrough, eds., Figurative Language. The author’s approach to metaphor as cultural
phenomenon is also influenced by the work of Freidenberg, Poetika Siuzheta i Zhanra; see in
particular 50-111, 129-31, 134-37, 184-92, 198-201, 218-21, 22629, 252-54.

3 See Uspenskii, Anatomiia metafory, 306.
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“texts” — as sacred ceremonies (including ritual silence) and idiosyncratic cus-
toms," dietary regulations (e.g. fast versus feast) and food prohibitions (e.g. ban
on consummation of particular type of animal products), kinship relations and
sexual taboos, performing arts (e.g. dancing and singing) and craftsmanship, to
mention just some among various agencies and channels through which cosmog-
onies may be spelt out. In this, metaphor functions not simply as a rhetorical de-
vice but as a cognitive apparatus. Conceived in particular intellectual environ-
ment, cosmologies are bound to unfold as polysemic entities in ever fluctuating
shifting contexts, challenged by multilingual encounters, inter-faith polemics
and cross-cultural dynamics.’ It is exactly through the means of metaphor that
mythoi never exhaust their robustness; at the same time, cosmogonies them-
selves can be regarded as metaphors in the making. The Creation account in the
Second (Slavonic) Apocalypse of Enoch (designated in Slavia Orthodoxa® as The
Books of the Holy Secrets of Enoch the Just) represents one such case.

2 Behind the obvious framework:
Enochic apocryphal corpus and the last lingua
sacra of Europe

Metaphorical imagery employed in the Slavonic redaction of the Second Apoca-
lypse of Enoch can be fully appreciated only against the background of the multi-
lingual permutations of the Enochic corpus through space and time.

It has been maintained that the proto-text of para-biblical writings attributed
to Enoch was originally composed in either Hebrew or Aramaic no later than the

4 Furthermore some ritual systems may represent a non-vetrbal (performative) interpretation of
pristine metaphors embedded in particular socio-cultural settings and archetypal imagery. Thus
in some agricultural societies childbirth customs share common ground (and indeed the lan-
guage of gestures, such as the cutting of umbilical cord with a sickle) with harvest ceremonies,
due to the metaphorical equations “woman” = “earth”, “ploughing” = “sexual intercourse”,
“seed” = “sperm”, etc. See in this connection the author’s (together with Ternovskaia) article on
ritual parameters of the metaphor “childbirth” = “harvest” in Slavonic and Balkan vernacular
traditions: Zhatvennyi rebenochek [The Harvested Child]. See also Freidenberg, Poetika, 63-64,
79-81.

5 See also the discussion in Freidenberg, Poetika, 109-11.

6 The term denotes Slavonic speaking Christian communities belonging to the jurisdiction of
the Eastern Orthodox churches; it is introduced by Picchio in his “Guidelines for a Comparative
Study of the Language Question among the Slavs”.
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first century BCE; after the discoveries of the Dead Sea scrolls of Qumran it be-
came clear that some of its segments may be dated to the end of the third and
beginning of the second century BCE. This ancient proto-corpus of writings was
the intellectual ancestor of three main offspring: Ethiopic (I Enoch),” Slavonic (2
Enoch),®and Hebrew (3 Enoch).’ It has been announced recently that fragments
of 2 Enoch (chapters 36-42) were discovered in 1972 in Coptic manuscripts from
Egyptian Nubia, but it is too early to know whether they will have the same im-
pact upon Enochic studies as the discoveries from the Dead Seas scrolls.’® The

7 For further information on 1 Enoch see Charles, ed., Apocrypha and Pseudepigrapha, vol. 2,
163-277; Knibb, The Ethiopic Book of Enoch; idem., 1 Enoch; Greenfield and Stone, The Enochic
Pentateuch; Greenfield and Stone, The Books of Enoch; Charlesworth, ed., Old Testament
Pseudepigrapha, vol. 1, 5-89; VanderKam, Enoch; Nickelshurg, 1 Enoch 1: A Commentary; Nick-
elsburg and VanderKam, 1 Enoch (A New Translation); Reed, Heavenly Ascent; idem., Fallen
Angels; Bhayro, The Shemihazah; Schéfer, Origins, 53-76. For a general survey of the literature
on Jewish apocalyptic tradition, see Stone, Scriptures; Collins, Imagination; Himmelfarb, Tours
of Hell; idem., Ascent to Heaven; idem., The Apocalypse.

8 The first translation of The Book(s) of the Secrets of Enoch into English was made by Morfill; it
was edited by Charles and published as a monograph (with his introduction, notes and indices);
see Morfill and Charles, Book of the Secrets of Enoch. See also Charles, Apocrypha and
Pseudepigrapha, vol. 2, 425-69. English translations of other recensions of 2 Enoch were fur-
ther made by Andersen (in: Charlesworth, Old Testament Pseudepigrapha, vol.1, 91-221), Pen-
nington (in: Sparks, The Apocryphal Old Testament, 321-62) and Badalanova Geller, The Book
of the Holy Secrets of Enoch. Further on The Book of the Secrets of Enoch in Slavonic apocryphal
tradition, see Bonwetsch, Das slavische Henochbuch; Sokolov, Materialy i Zametki, vyp. 3
(vii): Slavianskaia Kniga Enokha; idem., Feniks v apokrifakh ob Enokhe i Varukhe, 395-97,
399-402. See also Popov, Bibliograficheskie Materialy, 89-139; Novakovié, Apokrif o Enohu;
Pypin, Lozhnyia i Otrechennyia Knigi, Vyp. 3, 15-16; Tikhonravov, Pamiatniki [Monuments],
vol. 1, 19-23; Porfir'ev, Apokrificheskie Skazaniia [Apocryphal Legends], 51-52; Ivanov, Bo-
gomilski Knigi [Books of the Bogomils], 165-91; Vaillant, Le livre; Meshcherskii, Sledy Pamiat-
nikov Kumrana; idem., K Istorii Teksta Slavianskoi Knigi Enokha; Petkanova, ed., Stara Bul-
garska Literatura, vol. 1: Apokrifi, 49-63, 350-52; Bottrich, Adam als Mikrokosmos; idem.,
Das slavische Henochbuch; Alexander, From Son of Adam, 101-4, 116—17; Navtanovich,
Kniga Enokha; Jovanovié, Apokrif o Enohu; Orlov, From Apocalypticism to Merkabah Mysti-
cism, 19-35, 133-268; Mil’kov, Kniga Enokha; Schifer, Origins, 77-85; Orlov and Boccaccini,
eds., New Perspectives; Badalanova Geller, Heavenly Writings.

9 See the discussion in Alexander, 3 Enoch; Schifer, Origins, 33, 315-30; idem., The Jewish Je-
sus, 103-49.

10 See Hagen, No Longer Slavonic Only; still, the arguments presented may be challenged.
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extant Enochic Aramaic fragments found in Qumran parallel the Ethiopic ver-
sion," which is a composite text, comprising a corpus of five previously inde-
pendent writings, commonly known as: The Book of the Watchers, The Book of
Parables, The Astronomical Book, The Book of Dreams, and The Epistle of Enoch.
It is rather significant that fragments of all of them are found in Qumran, with
one only exception, The Book of Parables, which was most probably a later inter-
polation into the Ethiopic version, substituting one particular section from the
earlier redaction of the Enochic Pentateuch, namely The Book of Giants. While The
Book of Giants has numerous attestations in the Enochic corpus from Qumran, it
was excluded from the Ethiopic version (“perhaps because of its popularity with
the Manichaeans”). As for The Book of the Watchers, probably the most ancient
of the five, it survived in Aramaic, Ethiopic, Greek and Latin. There exists firm
evidence suggesting that it was known to the Church Fathers (Tertulian and Ori-
gen, among others); significantly, it was quoted as “scripture” by the author of
The Epistle of Judah. Evidence for the reception history of The Book of Watchers
in Byzantium is attested in The Chronography of Synkellos (composed no later
than 810), which refers to “the First Book of Enoch, concerning the Watchers”.?
It is most significant that the term used by Synkellos to designate the Watchers is
Gregoroi (Tpriyopol, ‘Eypriyopol, Vigiles); the same term survived in Slavonic
Enoch as a name for ‘the Fallen angels’ (I'parops / I'paropsr). The use of this dis-
tinctive term in both cases is one of the strongest arguments indicating that the
Slavonic protograph of 2 Enoch must have originated from an earlier Greek redac-
tion of the apocryphon, rather than directly from its Hebrew or Aramaic Vorlage.
The earliest version of this (no longer extant) Greek prototext was probably fos-
tered by Septuagint-related tradition and further influenced by Christian ideol-
ogy of the Byzantine Commonwealth. Its translation into the last lingua sacra of
Europe, Old Church Slavonic, was accomplished in Bulgaria most probably in the
10th century; it survived in two recensions, longer and shorter, with many text-
witnesses.™

11 After the discoveries of Qumran it has been suggested that some sections of 1 Enoch (i.e. the
earliest manuscripts of the Astronomical Book) may be dated to the end of the third / beginning
of the second century BCE; see the discussion in Collins, Imagination, 25-84.

12 See the discussion in Knibb, 1 Enoch, 178.

13 See Dindorf, Corpus Scriptorum, 20-21, 34.

14 For a survey of MSS containing various redactions of The Book of the Secrets of Enoch the Just
(2 Enoch), see latsimirskii, Bibliograficheskii Obzor Apokrifov, Vyp. 1, 81-88; Petkanova, Stara
biilgarska literatura, vol. 1, 49-63, 350-55; Andersen, 2 Enoch, 92; Grant Makaskill, 2 Enoch, 84—
87; Badalanova Geller, Heavenly Writings, 199-203.
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One of the earliest references to the Enochic apocryphal corpus in Old Church
Slavonic sources is found in Symeon’s Florilegium.”> The Florilegium was com-
piled in Bulgaria during the reign of King Symeon (893-927), on the basis of a
Greek (Byzantine) protograph.'® The reference to Enoch is found in the section
devoted to the Index of Prohibited Books (Fol. 254), the authorship of which is
attributed to Isidor of Pelusium (d. c. 450). And here comes the paradox: although
Enoch was indisputably classified as prohibited, there is strong evidence that in
some areas of the Byzantine Commonwealth it was still considered to be part of
the Holy Scriptures by many. Even Archbishop Gennadius of Novgorod, whose
name is associated with the first initiative (carried out at the end of the 15th cen-
tury) to assemble Slavonic translations of the Old and the New Testament books
into a single, complete codex (the so called “Gennadius Bible”), refers to Enoch
as a truthful and venerable source.” Furthermore fragments of 2 Enoch were in-
cluded in the Great Menaion Reader (Benukusa Munen-Uetsn) of the Metropolitan
Macarius, the first edition of which was composed in 1541. Significantly, Enochic
fragments were allocated to the end of the year, 31st December. *® Considering the
fact that 2 Enoch was one of the most detailed sources of cosmogonic ideas, it is
hardly surprising that it was associated calendrically with the midpoint of the
Christmastide, i.e. the period considered in vernacular traditions of Slavia Ortho-
doxa as the turning point between the destruction of “the Old” Universe” and the
emergence of “the New” one, commencing with — and manifested by — the birth
of “the Infant God” Jesus.

3 Celestial mysteries revealed in metaphoric
imagery

Cosmogony in 2 Enoch follows the sevenfold pattern of Creation, thus implicitly
referring to the biblical scenario of Gen 1-2, which is also reflected in the apocry-
phal Book of Jubilees, along with Judaeo-Christian apocalyptic writings, Rabbinic

15 The earliest extant copy of Symeon’s Florilegium (Sviatoslav’s Miscellany) comes from 1073.
16 See the discussion in Francis J. Thomson, The Symeonic Florilegium.

17 See the Epistle of the Archbishop Gennadius of Novgorod to the Archbishop Joasaph of Ros-
tov; the text was first published by Popov, Bibliograficheskie Materialy, 78-80; see also the dis-
cussion in Sokolov, Slavianskaia Kniga Enokha (2), 118-22; Thomson, The Slavonic Transla-
tion, especially 651 ft.).

18 On the inclusion of fragments from Enoch in the Chronograph (and into the cosmogonic nat-
ratives in the Palaea), see Sokolov, ibid. (2), 120; (6), 161-62.
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tradition and the Byzantine hexameral literature. The symbolism of seven as the
number for esoteric Wisdom in 2 Enoch is further reinforced by the fact that the
visionary himself is born seven generations after Adam, thus completing “the
first week” of the antediluvian ancestors. Seven is also the number of heavens
through which Enoch ascends so that he may stand before the face of God and
learn about the secrets of the Universe; seven are the planets, the movements of
which he is informed by the Creator, and so are seven the heavenly rings on which
they are placed; seven are the substances from which Adam is composed, and
seven are the traits assigned to him. Thus the narratives about the emergence of
the Macrocosm and Microcosm are anchored by the universal formulaic figure
SEVEN, which in fact functions as a distinct numerical metaphor and indeed as a
framework of the entire composition.

The cosmogony in 2 Enoch unfolds as part of visionary’s testimony about his
encounter with God, face to face. The Creator instructs him to sit at his left side,
nearer than archangel Gabriel. Then he tells Enoch that whatever he sees, be it
motionless or moving, is all brought about solely by the Lord. He promises to re-
veal to the visionary the secrets of Creation, and explains how He caused the vis-
ible to appear from the invisible. God further emphasises that this knowledge has
not yet been disclosed to anybody — even to the angels — who are never told how
they came to be. In this way, the status of Enoch, hitherto a mere human, is rec-
ognised as higher than that of the immortal angelic beings. Enoch learns that in-
itially visible matter did not exist. As the narrative implicitly states, at the time of
the emergence of the visible, before the origins of light, everything was invisible
and God — himself being one of the invisibles — was moving within it like the
Sun, from East to West and from West to East. But unlike the Sun who could find
peace, the Creator did not have rest, since He intended to engender everything.
In fact, God’s primal restlessness is perceived as the embryonic cause of Creation;
God is imagined as ever-moving Master of ever spinning energy; he is envisaged
as a shuttle with eternal, never ceasing velocity. Significant in this respect is
Indo-European linguistic data related to the concept of time (yp6vog), often met-
aphorically equated with ‘everlasting rotation’, ‘movement’, ‘drive’ and even
‘spindle’.” In fact, to the same register of metaphorically charged vocabulary be-
long the Latin expressions ‘annus vertens’ (current year), and ‘mensis vertens’

19 Incidentally, the concept of “orbital revolution” is attested in the concluding chapter of
Plato’s Republic, Book 10 (chapter 14), in The Myth of Er, where he describes the rotation of the
Spindle of Necessity. Plato remarks that this tale is not like those told to one Alcinous. Of course,
the name of Alcinous is a pun, an allusion to Homer’s Odyssey, and “was proverbial for a lengthy
tale”, presumably of unknown origin (see Paul Shorey’s editorial comments in Plato, Republic,
491). Instead, Plato emphasizes, this is a “tale of a bold warrior” slain in battle whose corpse
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(current month). Indeed, the cosmogonic narrative of Slavonic Enoch, and espe-
cially the fragment where the restlessness of the Creator is compared and con-
trasted to the fluctuating movements of the Sun, employs metaphor imagery,
which is anchored by a knot of paradigmatic associations. The narrative is vivid
and vibrant, as if Enoch himself witnesses the birth of time, its beginnings. Lin-
guistic palaeonthology® here is quite useful, since it allows us to reconstruct in a
clear way the semantic coverage of words denoting ‘rotation’ and their ultimate
mythopoeic link with temporal dimensions of the Universe, as designated in an-
cient Indo-European cultures. It can be argued that for the Slavonic speaking con-
temporaries of the compilers and translators of 2 Enoch, the transparency of this

was found intact for 10 days, and who came back to life during his funeral, on the twelfth day
after his death. Er’s testimony is remarkably apocalyptic and thus thematically similar to Enoch’s
narrative, since the hero journeys to the “mysterious region” of afterlife where he witnesses the
judgments of the just and the punishment of the unjust; like Enoch, Er is a mediator between the
terrestrial and the Beyond. It is exactly during the course of his afterlife journey when Er sees
the cosmic mechanism of “orbital revolution”, the Spindle of Necessity; this Spindle was a “shaft
of light” which stretched through the sky and earth like a bright rainbow, and its luminosity was
like bonds which held the sky together:
In the center of the light the ends of its bonds stretched from the sky: for this light was
what bound the sky together, like the braces of triremes, so holding together the whole
revolution. Stretching down from either end was the spindle of Necessity by means of
which all the circles turn. Both its shaft and hook were made of adamant, while the whorl
is a mixture of this and other sorts of material. The nature of the whotl is as follows: its
shape is like the ones we use, but you have to imagine what it’s like from his description
of it, just as if in a large hollow whorl scooped out right through, another one of the same
sort lies fitted inside it, and so on, just like boxes that fit into one another, with a third
and fourth and four more. The total number of whotls is eight, each lying inside the
other. Their edges seen from above are circles, forming from the back a continuous single
whorl around the shaft, the latter being driven right through the center of the eighth.
(Quoted after Emlyn-Jones and Preddy, transl., Plato VI: Republic, vol. 2, 470-473).
There is one rather straightforward detail in this otherwise tantalizingly esoteric narrative, and
it has to do with the description of the cosmos as a revolting vault of seven inner rings rotating
concentrically within the spatial rims of the ultimate eight. Although others have discussed sim-
ilarities between the Myth of Er and testimonies about ascensions to heaven in para-biblical tra-
dition, like that of Enoch, what has escaped notice is the cosmographic scheme of rotating
spheres, which typologically parallels the Enochic discourse in depicting the celestial architec-
ture in exact numerical patterns. This in turn suggests that Er’s apocalyptic vision of mathemat-
ically described dimensions of the spinning spheres of the universe reflects a model, which is
comparable to that employed in Enoch. It can be argued that the Myth of Er and Enoch’s testi-
mony concerning the seven luminaries and their spatial and temporal dimensions most probably
present alloforms crafted on the bases of similar cosmographic patterns.
20 See Gamkrelidze and Ivanov, Indoevropeiskii lazyk [Indo-Euopean Language], vol. 2, 460-
62.
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link was to be taken for granted. Thus, a special lexeme was conventionally used
to translate into Old Church Slavonic the Greek xpdévog (‘time’). This is the noun
vréme (BPBMA), which derives from the Proto-Slavonic *verme and is etymolog-
ically related to the Indo-European *vert-mén, with the verbal root vert-/vort- de-
noting ‘to rotate’, ‘to turn’.? Slavonic cognates for this term are likewise used for
‘season’ and indeed ‘life-span’.? These forms can be compared to the Vedic vart-
man (meaning ‘road’, ‘furrow’, in relation to rotating and circling movement),
vdrtanam (meaning ‘turning’, ‘revolving’, ‘spinning’, ‘orbiting’), vrttds (meaning
‘round’, ‘encircled’) and last, but not least, vartulas, meaning ‘distaff’ and vartula
‘spindle whorl’.2 The former has its cognates in Old High German, where the
same spinning utensil is called wirtel; the Latin verto and German Wetter is part
of the same semantic cluster. In a similar way, the lexemes denoting time
(BPBMA), rotating (BPbTBTH) and spindle (BPBTENO) in Old Church Slavonic
represent their cognate forms. I am far from proposing that the Enochic thesaurus
derives from Vedic cosmogonic vocabulary; what [ am actually suggesting is that
they are surviving witnesses to an earlier cosmogonic model in which temporal
characteristics of the Universe were spelled out via metaphor imagery of rotation
and spinning. It can be therefore argued that in Slavonic tradition the lexemes
denoting the concepts of time and rotation are both etymologically and semanti-
cally related. Against the background of this allegorical equation it becomes clear
that in 2 Enoch the metaphorical imagery employed to define God’s primal rest-
lessness is not just a vehicle for conveying the content of the cosmogonic narra-
tive; it rather functions as instrument for expressing certain fundamental intel-
lectual models of cosmic dynamics and causality, and in particular patterns of
logic and reason, which are concerned with the conceptualisation of the very idea
of Creation and its verbalisation.

Another fundamental metaphor attested in the cosmogonic narrative of 2
Enoch in relation to the emergence of temporal properties of the visual substance
is that of the seminal gaze of the unbegotten God, which is intertwined with that
of His seminal Word (logos spermatikos), regarded as the generative principle of
the Universe. Thus, while revealing to Enoch the mysteries of Creation, the Lord

21 See the discussion in Georgiev, Galdbov, Zaimov and Ilchev, eds., Balgrski Etimologichen
Rechnik, vol. 1, 185 (Bpeme); Fasmer, Etimologicheskii Slovar’ Russkogo Iazyka, vol. 1, 361-62
(Bpems).

22 See Fasmer, Etimologicheskii Slovar’ Russkogo Iazyka, vol. 1, 300 (BepcTa).

23 See Georgiev, Galabov, Zaimov and Ilchev, eds., Balgrski Etimologichen Rechnik, vol. 1, 186
(Bpereno); Fasmer, Etimologicheskii Slovar’ Russkogo lazyka, vol. 1, 297 (Bepereno), 301
(Beprets, BEpUY).
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informs the visionary that the emergence of the visible was initiated by establish-
ing its foundation. In order to accomplish the task of construction, the still invis-
ible God ordered “one of the other invisibles” — whose name was Adoil, and who
was one among those of “the lowest” — to descend to (but in some versions, to
ascend from) the dark abyss and become visible. In his edition of 2 Enoch in 1913,
Charles interpreted the appellation Adoil as “the hand of God”, which is plausi-
ble, but not undisputable.” There is one specific feature in the body of the mas-
sive Adoil which triggers the creation. Despite the masculine-inclusive ending -il
in his name, Adoil has an abdomen, and more precisely — a womb. In other
words, his nature appears to have embraced both sexes — male and female. When
this primordial androgynous being descends, God fixed his gaze on him — and at
this point there was great luminosity in Adoil’s body [ cE BB vpbeh T HMH cBbTa
BEAHKaro]. However, the phrase employed to describe the condition of Adoil, s
vpbeh TH HMH, is an idiom. In Old Church Slavonic this particular expression,
aMbTH BB vpbb (£V yaotpl £Xw), has only one meaning: it is used to denote preg-
nancy. The same, rather particular, idiom is found, for instance, in the Codex
Assemanianus, a Glagolitic Old Church Slavonic Aprakos-Evangelium from the
second half of the 10th century; it is employed in the translation of the fragment
from the Gospel according to Mathew [1:18], which is concerned with the immac-
ulate conception of the Virgin Mary from the Holy Spirit:

HCXBO XKE POACTBO CIIE BhI. OBPXYEND BBHBBIII MaTEPI ETO MapIH HOCIOBI. IPBKAE AAKE NE
CBNACTE CA. OBPBTE cA HMXINI Bb vphBb 6 Axa Cra.

Now the birth of Jesus Christ was as follows: when His mother Mary had been betrothed to
Joseph, before they came together she was found to be with child by the Holy Spirit.”>

While it is true that the word “vpbBo” can denote not only womb, but also abdo-
men (and everything which it contains, including stomach, intestines, etc.),” the
idiomatic expressions in which it occurs have totally different meanings. Thus, if
someone or something is in the abdomen of a certain being, be it an animal or a
mythical zoomorphic creature (like Jonah in the stomach of the whale, or sinners
in the “Jaws of Hell”), it means that they are engulfed, consumed, swallowed up

24 See Charles, ed., Apocrypha and Pseudepigrapha, vol. 2, 445, The puzzle of the decipher-
ment of this appellation still remains unsolved: the enigmatic form Adoil (which is typical for the
Slavonic Enochic corpus hapax legomenon) remains excluded from major dictionaries of Biblical
terminology. See also the discussion in Orlov, Secrets of Creation.

25 See also the electronic database Cyrillomethodiana at the University of Sofia
(http://histdict.uni-sofia.bg).

26 See Sreznevskii, Materialy, vol. 3, 1536-37.
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by it. But if someone is described as “having in their abdomen”, it means one
thing only: that they are pregnant. All the translators of this paragraph from 2
Enoch prefer to render it verbatum, word by word, thus virtually failing to convey
some fundamental, crucial metaphors in Enochic cosmogony — that of the semi-
nal gaze and/or the seminal Word (logos spermatikos) causing the conception
and nativity of the proto-matter. The emergence of the Universe as a fetus coming
forth as pure light proceeding from the primordial womb of “lowest, dark” bot-
tom of the invisible Universe, is emblematically described in terms of childbear-
ing. Cosmogony and nativity are presented as isomorphic. Thus the begetting of
light (as an antithesis of darkness) is metaphorically equated with the origins of
time (that is, temporality = xpdvoc), and, ultimately, with the emergence of the
visible matter as the foundation of the tangible, palpable Universe.

The next sequel of the narrative is less ambivalent; God commands Adoil
[pEKO* KB HEMOY] to go into labour and give birth to the visible Universe: “Unfas-
ten yourself [paz*pbmrn cal, Adoil [AporAE], and may the visible be born from you
[sxAH BE*MO paxkaaEMo He TEBE|!” Then again, the metaphors of childbearing, de-
livery and labour as hypostases of Creation play a paramount role: Adoil procre-
ates [pazapbmn cal, and an overwhelmingly great Light comes out of him [azBIAE
ceb” mpsBEARY], in the midst of which is the Creator himself [u azp xxE cpbab cBbTal.
Thus God is envisaged as self-begotten, born out of his own energy, symbolically
presented as the ultimate generator of Light. Significantly, in Slavonic languages
the lexemes denoting Universe [cebTs] and Light [cebrs] are homonyms;? this
triggers a logical (from a mythopoeic point of view) equation between them. The
primordial Universe is depicted as a newly-born luminous infant. As the Light
begins looming [kako NocaIoy ca cBbroy], a great epoch or aeon comes out from
Adoil’s womb, making manifest all creatures which God intends to create [&
cBbTa BBZBIAE BbKb BEAHK'BI IABABE BCA TBaph, XXKE azZb IOMBICAH® CHTBOPHTH]. At
this point, a new metaphor of Creation is being coined by the authors of 2 Enoch;
it is anchored in the concept that not only words or a gaze of God have a genera-
tive power, but also His thoughts, regardless of whether they are spelled out or
not. Having seen that the outcome of His labour was good, the Creator places His
Throne on the visible foundation of the Universe, and sits on it; then He com-
mands the Light, “Ascend above the Throne and stand, and be the foundation of
the upper world!”; that is why, the narrative states, the Light is the ultimate upper
boundary of Creation, and above it there is nothing else. Then again God bends
over, looking down from His Throne; and for the second time raises His voice in
the Abyss below, saying “May from the invisible firmament appear the visible.

27 See Sreznevskii, Materialy, vol. 3, 295-98.



12 — Florentina Badalanova Geller

Another proto-being then emerges, whose name is Arkhas (Apxacs); he comes out
hard, heavy and very red [tBp*s H TA*Kb H ¥pbME" 75A0].28 As for the appelation
Arkhas — yet another typical Slavonic Enoch hapax legomenon — some scholars
tend to interpret it as an alloform of the Greek apxe; as pointed out by Andersen,
“the name Arkhas invites identification with Greek apye, not unexpected in cos-
mology. Apye is one of the most fundamental concepts of pre-Socratic physics,
and it remained in currency right down to the Neoplatonists. The ending —as,
however, which is not Slavonic, poses doubts”.”? While the etymology of the
name of the enigmatic proto-being Arkhas is not clear, his functions are. Like
Adoil, who established the upper, bright border of the visible, Arkhas is sum-
moned by the Creator to give birth to another element of the Universe, the dark
one; respectively, out of the womb of Arkhas emerges a great epoch or aeon,
which is described as black and heavy, carrying the creatures of all the lower
worlds. Following God’s order, it becomes the foundation of the lowest stratum
of the Universe. The Creator further informs Enoch, that below this darkness there
is nothing — there is “the total emptiness”. Thus the proto-matter emerging from
the womb of Arkhas is envisaged as a spatial opposite to the luminous upper
level, born to Adoil. *°

Subsequently, God orders elements to be taken from the lightness and dark-
ness, thus making the primordial waters appear and commands them: “Be fecund
and be wrapped in Light”, after which He spreads out and stretches them over
the darkness, under the Light; having thus fastened the Abyss of the waters, God
surrounds them with a ring of light; inside it He makes seven circles, which He
imagines to be of crystal; on each of these orbits He appoints seven stars, each of
them accommodated in its own heaven. Only then He orders the Light to become
day, while the darkness He commands to become night; “and it became evening
and morning, the first day”.

On the second day God strikes a great spark from the stone, like a blacksmith,
thus creating from the fire the ranks of the incorporeal host of the ten myriads of
angels. Their fiery armaments and garments were compared to burning flames.

28 Incidentaly, in some versions of the Enochic narrative he is depicted as black, rather than
red, which is perhaps due to the phonetic similarity between the two words.

29 See Andersen, 2 Enoch, 144-45.

30 An interesting parallel to the two proto-creatures, functioning as God’s subordinates during
the Creation, can be found in Byzantine iconography, and in particular in the depiction of the
two heavenly beings APXE and AYNAMIC on the 7 cent. mosaics of the Church of the Dormition
of the Virgin Mary in Nicaea, Turkey. The exploration of possible connections between Byzantine
iconography and Enochic narrative is beyond the scope of this article, but preliminary results
are fascinating.
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The metaphorical language employed in the description of the creation of angels
is that of fire and war. God’s subordinates are imagined as soldiers following the
orders of their Commander. Indeed, each of them is instructed to stand according
to their rank, as warriors prepared for fighting. The cosmic battle is yet to start,
since one of the ranks of archangels (Satanail), together with his subordinates,
revolts against his Creator. Seized by the futile idea of placing his throne above
the clouds, he wants to be equal to God. He is cast down from the height together
with his angels, and they begin to fly in the air above the Abyss; and again, the
narrative employs the language of war, conflict, defeat and victory.

The next steps of Creation entail agricultural imagery; God is envisaged as a
Gardener who arranges the orchard of Paradise on the third day, and appoints
fiery angels to guard it. Still, the narrative rests upon the crucial metaphor of the
seminal Word (logos spermatikos) causing the conception and celestial and ter-
restrial landscape: on the fourth day, the Creator orders seven luminaries to ap-
pear on the seven heavenly rings; on the fifth day, He commands aquatic, terres-
trial and air-born animals to be engendered; on the sixth day He orders his
wisdom to create Man; the woman, however, is crafted by God himself, out of
Adam’s rib.

Anthropogony in 2 Enoch is dominated by the theme of the inner relationship
and mutual reciprocity between the Macrocosm and Microcosm:* Adam is seen
as an icon of the Universe crafted by God’s Wisdom. The narrative of his fashion-
ing unfolds as series of mythopoeic homologies. His flesh is shaped from soil, and
thus becomes metaphorically equated to it. Human body is perceived as consub-
stantial with the dust of the ground. Man and earth are conceived as alloforms
bound constantly to replicate and alternate one another.?> Then again, the prop-
erties of Adam’s blood — being both moist and warm — are borne out of the
earthly liquids (i.e. the dew) and the hotness of the Sun.”» Human bones — the
dense robust matter trapped inside the softer earthly flesh — derive from stone.*
Human eyes, from which the salty-bitter tears come, are described as originating
from “the abyss of the sea”, the depth of which they resemble. Man’s thoughts —
intangible, quick, swift and hasty — come from “angelic alacrity”, but also “from

31 See the discussion in Lincoln, Myths, 4-16, 21-25; Béttrich, Adam als Mikrokosmos.

32 On the homologies of earth and flesh in Indo-European cosmogonies and anthropogonies,
see Gamkrelidze and Ivanov, Indoevropeiskii lazyk, 821; on the reflexes of these homologies in
2 Enoch, see Lincoln, Myths, 4-16, 21-25.

33 See Lincoln, Myths, 11, 17.

34 On the implementation of “bone” as a corporeal alloform for “stone” in Indo-European cre-
ation myths, see West, The Cosmology of ‘Hippocrates’; and Lincoln, Myths, 7, 11-16, 21-25.



14 — Florentina Badalanova Geller

clouds”, as they wander between the terrestrial and the celestial elements, med-
itating human and divine matters.* His sinews and hair, rooted in the soil of hu-
man flesh, derive “from the grasses of the earth” .’ Finally, man’s soul is regarded
as being of divine substance: it originates “from God’s Spirit and from wind”.*”
The first man is also given seven traits: hearing, seeing, smell, taste, “durability
of his bones”, and “pleasure of his thoughts”. Once again seven is sought as the
emblematic number of Creation. Humanity and the Universe are seen as mytho-
poeic alloforms.*

Adam’s body as a micro-model of the Universe is similarly interpreted in
some other Old Church Slavonic apocryphal sources (such as The Sea of Tiberias,
as well as The Erotapokriseis Razumnik, The Erotapokriseis Razumnik-Ukaz and
The Discussion Between the Three Saints) and in vernacular oral tradition (e.g. the
spiritual stanza of The Book of the Dove).”

This, in turn, indicates that the mythopoeic imagery of 2 Enoch functioned as
the model for the para-Biblical Creation scenario in Slavia Orthodoxa. According
to its cosmogonic scheme, the primordial Universe appears to be born, and not
created, while primordial man is crafted, and not born. Enochic ontology is con-
stituted as encoded esoteric knowledge, while its metaphysical discourse is that
of metaphorical expression. Man and the Universe subsist as a cluster of tropes.
Thus the ultimate epistemological metaphor of Creation in 2 Enoch is that Man is
made and the Universe is born, rather than the other way around. This is one of
the Metaphors We Live By.

35 On the mythological derivation of “thoughts” from “clouds”, see Lincoln, Myths, 19-25.

36 On the Indo-European homology “plants=hair” as manifestation of the inner reciprocity be-
tween the microcosmic body and macrocosmic universe, see Lincoln, Myths, 16-17, 21-25.

37 On the Indo-European mythopoeic equation “soul”= “wind” = “God’s breath”, see Dukova,
Predstavite [Concept]; Tolstaia, Mifologicheskie Predstavleniia [Mythological Concepts], esp. 54,
58, 60; Mencej, Dushi v Vetre [Souls in the Wind], esp. 232-34.

38 Further on seven sensory faculties in the anthropogonic narrative of 2 Enoch, see Lincoln,
Myths, 32-33; see also footnote 51 below.

39 A more detailed discussion on this topic is to be found in Lincoln, Myths, 4-33, and in the
author’s recent study, The Sea of Tiberias, 73-78.
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Appendix*

An extract from the 16th—17th century Bulgarian redaction of The Books of the

Holy Secrets of Enoch [Kunru c¢Tux Tans Enoxos] from MS No. 321 from the Na-

tional Library in Belgrade. The text below applies the following conventions:

[1] mark inserts from the original Slavonic text;

<> mark reconstruction of (missing and corrupt) passages on the basis of the
other complementary text-witnesses;

{1} indicate conjectural additions in the English translation.

Books of the holy secrets of Enoch [Knura ¢ta* Tauns ENoxo®], a wise
man [mxxa MxApa] and great scribe/artist [BEaAHKa xXA0XKNHKa], whom
the Lord received and loved, {allowing him} to see life in heaven above
[BpImNAX xHTIE], and the most wise [mpbmxaparo], and great [BEarKaro],
and inconceivable [wEaombicaHMaro|, and unchangeable Kingdom
[nEnpimbunaro nptsal of the all-mighty God [Ba BBcEApBXKHETEAS], as well
as the most-wondrous [mpbanBmaro], glorious [caaBmaro], luminous
[cBbTAaro], many-eyed sentinels [mmorocivararo croania] of God’s serv-
ants [caoyrs riib], and the immovable [nEmoasH(:xHMaro] <Throne of God
[mpTaa rih], and His minions/ Hierarchies/ranks [cTenens] and their man-
ifestation [coBpIaBAENTE] >, the incorporeal hosts [Bonns sEciabTHH] and the
indescribable composition [nEckazaxxaEmaro caoxenta] of the great multi-
tude of elements [mMmmoro MikscTBa cryxin] and various visions [pazarvNaa
BHABNTa], and the ineffable singing [nercnosbarmaa mbuie] of the host of
Cherubim [xepoyBHMCKEI® BoH], sO that he might witness all this infinite
universe [cpbTa BEZbMbBDNA CAMOBHAELL BBITH].

Chapter Eleven
God called upon me and said [przBa Ma It 1 pE” Mu], “Enoch, sit at my left side
with Gabriel [EnomE, chbaH wimoyxa MENE ¢b 'aBpaHA0™]!” And I bowed before
God [moxaonn* ca I'Bu]. And God said to me [rAa kb m*ub I's], “Enoch, whatever
you see [Enome, £aHKO BHAHIIH], Whether stationary or moving [gamka cx”
croxIpa H xopainal, is all created by Me [cpprinena muox]. I will disclose to you
{everything} [az xE BBzBbIIas TEBE] from the very beginning, how I created {the
Universe} ex nihilo, the visible from the invisible [mpb:XAE AaXKE BcA HCIPBBO

40 The Appendix is an updated version of an extract from author’s earlier translation of 2 Enoch,
see Badalanova Geller, The Book of the Holy Secrets of Enoch.
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EAHKO™ CHTBOPH® (& NEBBITIa H () NEBHAHMBI® BHAHMO]. Because I have not dis-
closed {yet} My secrets even to My angels [un artac™ 50 MOH™ NE BbZBBCTH® TaHNH
Mok, neither did I tell them how they came to be [na nosbaa* " BpcTania HY], nor
{about} My infinity and ineffability and rational creation, about which I tell you
today [NH MOE BECKONEVNIE H NEPAaZOYMNIE PazbMBICAHIIX TBapH, HXKE TEBb
pbzBbInax ank]. However, once all visible things did not exist [mpbx*E 50 AaXE
NE FBIILX BH*Maa Bch]. I was the only one moving within the invisible like the Sun
[azb EAET TPOX0OXAAXE BB NEBHAMEI", FaK0 cANIE], from East to West and from West
to East [ BBcTOKD Na zama*, H & zZamaabl H Na BbCcToKb]. Yet while the Sun has
peace I did not find peace [Nx H cANIIE HMa™ TOKOH CEEb, aZ 3XE NE 6)BpbTO* MOKOH],
since I created everything [zanE B'ca BEcTBOpa]. And I thought of making a foun-
dation* [oyMHCABI® 3KE MOCTaBHTH tocNoBaNiE|; I created visible beings [cbTBOpHTH
TBaph BHAHMXA]. At first I ordered one of the invisible to descend and {become}
visible [moBEAB® BB HCIPBNH* Aa CHNHAE' EAHNO  NEBHAHMH® BHAHMO]; and the
massive Adoil descended [cBNHAE ApoH* mpbBEAE® zbaol; and I looked at him
[cMoTpE* £ro]; in his abdomen® there was great luminosity yielded [u cE B vpbsb
Th HMH cBbTa BEAHKaro]. I told him [pEko* kb nEMOY], “Deliver yourself [paz*pbmn
ca), Adoil [AponaE],”” and may the visible be born from you [sxAH BH*MO
paxaaemo Hc TEBE]!”** He brought forth [pazapbmmu ca]; and an overwhelmingly
great Light came out [HzBIAE cBb” npbBEAHY], and I {was} in the midst of this Light
[1 azp xE cpbab cBbral. As the Light was looming [kako mocaoy ca csbroy], a
great epoch came out from it, making manifest all creatures which I was thinking
of creating [& cBbTa BBZBIAE BEKb BEAHK'BI IABABE BCA TBaph, XKE aZb IOMBICAH
cwvTBOpHTH]. Isaw that it was good [BuaB* 1ako BATO]; and I placed my Throne there
[moctaBr* cEFb mpheTo?], and sat on it [cbao* ma nEY]; and told the Light [cebToBH
XKE raa¥], “Ascend above the Throne and stand fast [BbzBIAH TBI BHIIE IphcToAa H
oyTBpbAH cal! Be the foundation of the upper {world} [BXAX CHOBaNTE
peinneY]!”  Above the Light was nothing else [wb® mpbebima cebra HuOTO
nuv'coxe]. Then again I bent over [maks1 BecKAONH cal, looked down from my
Throne [Bpzpb* & npbcroaa mokro] and for the second time raised my voice in the
Abyss below and said [BbzBa* BTOpHIEA BB mpbHCIO*NE H ph¥], “May from the
invisible firmament appear the invisible” [aa HZBIAE' & NEBHAMBI* TBPBAH
neBH*MoO]!” Arkhas came out [nzbIAE Apxacs], who was hard and heavy and very

41 Lit. “basis”.

42 Lit. “womb”.

43 The name is in the vocative.

44 Here and further below, the terms “deliver” and “release” allude to childbirth terminology.
45 Perhaps a scribal error? It should read: “May from the invisible firmament appear the visi-
ble!”
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red [TBp*b H TA*Kb H vpME" 75A0];% and I said [p$*], “Unfetter yourself [pazspsza
cal,” Arkhas, and may the visible be born from you [5XAH BHAHMO paxXAaEMO HC
tese)!” He delivered himself [paz*pbma ca] and a very big dark epoch came out
{of him} [mzEBIAE BEKE TEMEND IpEBEAR® ZbAo]; it Was carrying the creatures of all
the lower worlds [moca TBaps A0ARBI* Bech ]. I saw that it was good [BHAB® KO
Aobpo]; and I said to him [pt* kb mEMS], “Go down and stand fast [ceNHAH TH A0AOY
H oyTBpBAH cal!” And {thus he} became the foundation of the lower {world} [spT
ocnoBaNiE NHXKNHY]. And there was nothing below this darkness [nf moAp TEMOX
Huoro NHYECOXKE]. Then I ordered {elements} to be taken from the lightness and
darkness [moBeaB* pa BBEZMbBT ca & cebra B & TeMH] and I said [m pt¥], “Be fecund
and be wrapped in Light [5xAH TABCTO H co5HTO cBbTOY]!” I spread this out [To
npoctpb’] and it became water [m 5Bl Bopal. I stretched it over the darkness
[mpoctpt* Bpwxoy TeMH], under the Light [nuxE cBbra] and thus I fastened the
waters [Tako BoasI oyTBpBAHY], that is to say, the Abyss [capb’ sEz*Nx]; and with
Light I encircled the ring of the water [ocroBa* cBbTo™ 0KpxIOy BoaBI] and inside
I made seven circles [cpTBOpH* 7 KpX" BBNOYTPEXAOY]. I featured {lit. imagined}
them like crystal*® [proBpaza® Ko xpoycraan], damp and dry [mokpo H coyxo],
that is to say [cupt7], glass and ice [cTprAO H AEAB], surrounded by waters and the
other elements [wBx0KAENTa Boaa™ HNHM®B cTHxTa%]. And I showed each of them
their path [oykaza* komoyxA0 cBoH mX"], with seven stars [Z-ma" ZBbzA2ME], €each
of them being in its own heaven [kaaxao HXb Na cBoH NEcH], SO that they move
in this way [rako aa rpaaxT]. I saw that it was good [BEAB* 1aKO A0Bpo]; and I
divided the Light from the Darkness [pazaxva® MExKAOY cBbTO™ H TEMOX], Which
was in the midst of the waters from here and there [capb? mpocph BoaBI cCXAOY H
cxaoy]. And I said to the Light [peko* cebroBH], “May you become day [sxaH TH
AlB]!"” And I ordered the darkness to be night [moBeas* TEMb A2 BRAE" Noips); and
it became evening and morning, the first day [m 55T BEVEpPS H HaK®I BBI OYyTPO, TO
E 3 AfiB].

In this way I consolidated the heavenly rings [Tako oyTBpBAH® NECN'BI KPXIBI]
and said [pexo], “May the lower water, which is under the skies, gather together
[Aa cBBEPAT Boaa AOANDA, HXKE E 10* NECE™ BB chBpaNiE EAHNO] and may its waves
dry up!” And so it was. From the waves I created stones, hard and great [TBpba0
H BEAHKO], and from the stones I created dryness [ xamenH cbrpbzu* coyxo], and
I called the dry land “Earth” [napeko* coymx zemaa]. In the middle of the Earth
I set a chasm [mocpbab zZEMAA HapEKO® oymaaoX], that is to say, an Abyss [capb®

46 In Church Slavonic the adjective vpeme™ is used for the Red Sea. In other MSS he is black.
47 Another term for childbirth; lit. “untie/unfasten/unknot/unravel/disentangle yourself”.
48 Lit. “envisaged them like crystal.”
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sEZANX]. [ brought the sea together in one place and bound it in a yoke [mopE
cBbEpa* Na EAHNO MbcTo H cBaza® itroY]. Itold the sea [pt* mopEsH], “I give you this
eternal boundary so that you never extend beyond your waters [cE oax TH npb*ab
BbYNB, H NE IpbTPBIrNEH caA & cBoH” Bo*]!” This is how I set up the earth and laid
the foundations of the firmament above the waters [TakoBoX TBPAB BBAPXKKH® H
ewcuoBa® Bppxoy Bo*]. This day I called for Myself the “first created” [cH Afib
IpBBZAANNH cEFb NapEKo*]. And evening came and again morning, and it was the
second day [Toraa BBl BE'Pb H IIaK'BI OYTPO, H BBl AN B.].

In all of these heavenly matters I created a fiery nature [ks Bch™ XE cBOR™
NENBI™ coBpazoBa* corNbNO ECTBO]. My eye looked at the firmament and very hard
stones [Bbzph 0OKO MOE Na TBpBAH H MHOTO XECTOKHI KaMENB]; and from a spark
from My eye, lightning acquired aquatic properties [ copaHCTanTa 0oKa MOEro H
BBCIPHX" H MABNH ETCBO BoaNoa]. Fire in water and water in fire [oorns B® Bopb
H BoAa Bb wruH|; neither did the water extinguish the fire [mH cBIH coNOTO
oyramaa’] nor did the fire dessicate the water [mH cno cEro 8coyamaa’]. This is
why lightning is sharper and brighter than sunlight [To” poAr MABNfa cAfivaro
WZAPENIE cOCTpBHIIIE H cBbrabHmia £ | and soft water is harder than tough stone
[MEKKa BoAa TBPBKAA KAMENE XECTOKaro E |. I struck a great spark from the stone
[H & xaMENE™ oychro® corup BEAHK®BI| and I created from the fire the ranks of the
incorporeal host of the ten myriads angels [& wryb cbTBOPH* YHNH BECOABTNH®
BoHT TB" arTab], and their fiery armaments and their garments, which were like
burning flames [# copx:kia H* OTNBNA H WAEXAE H* mAaMH maAes]. [ ordered
each of them to stand according to their rank [moBeaB* A2 CTOX KBKAO BB CBOEY
vanoy|; {but} one of the ranks of archangels seceded {from Me}, together with his
subordinates [EANH XKE & vHNa apxarTkaro GBpalll cA b YHNO™ CXIIHY ITOA NHY],
seized by the futile idea [prcrpix® MHCABR NEMOITNXA] to place his throne above
the clouds above Earth [aa mocTaBH” IphcTOAL CBOH BBIIIE cobAa® Na* ZEMAEA] and
to become equal to My power [sa BXAE" TRYE" MoEH cHAB].* I cast him down from
the height together with his angels [@BpBro* £ro cb BBICOTH cb arTaH £rol; and
they began to fly from the air above down to the Abyss [s5 abTaa mo BBZAOYXOY
BHNX BpbX0y BEZANH]. This is how I fixed all the heavens [crTBOpE* Tako Bch NEcal
and it was the third day [sT Afis TpETTH].

And on the third day I ordered the Earth to become overgrown with large
trees and forests [Bb TpETH ANB HOBEAS® ZEMAH BBZPAaCTHTH ApbBa BEAHKA H TODBI),
and all kinds of sweet grasses [Bchbkx TpbBX cAaakXa], in each a seed which could
be sown [Brchko cbma chxmo]. I planted Paradise [mocaan® pan] and enclosed it
[zaTBopr*] and put up guards — fiery angels [moAoKH® cOpXKNHKBI TAAMENNBI

49 Cf. Isa 14:12-15; Ezek 28:12-19; Rev 12:7-9.
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artan]. This is how I conceived the vitalisation of Earth [rako cbTBOPH* ZEMAH
BNOBAENTE]. Then evening came and morning came — the fourth day [Toraa 5B
BE'Pb H BBl OYTpO, Aflb A).

On the fourth day, I ordered large luminaries to appear on the heavenly rings
[BH YETBPBTH Afib HOBEAB* A2 BOY*Th cBbTHAA BEAHKA Na Kpxzb* NEcwsr]. On the
first and highest ring I placed the star Kronos {i.e. Saturn} [na npsBo™ H BHIINE™
kpxzb mocraBu* ZBbzaX Kponocs]. On the second {ring}, below it, I placed Aph-
rodite {i.e. Venus} [na B-EMb NHXKE nocTaBEXs Adpoar?]. On the third, Aries {i.e.
Mars} [ma T-EmMp Appaes]. On the fourth, the Sun [ma A-mp Cafing]. On the fifth,
Zeus {i.e. Jupiter} [wa E-mb Zeoycs]. On the sixth, Hermes {i.e. Mercury} [na s- Mb
Epmr‘]. On the seventh, the Moon [na Z-mp Aoynx]. [ adorned the lower ether with
smaller stars [MEnmHME ZBbZAaMH OykpacH® atEph AoANH], and I put the Sun to
shine during the day [mocTaBH* cANIE Na nmpocBbIIENTE ANH], while the Moon and
stars {were to shine} during the night [a Aoynx H ZBbZABI Na TPOCBBIIIENTE NOIIIH];
and {I ordered} the Sun to advance through each Zodiac {sign} [cARIIE A2 x0AH" TO
KOEMOYXA0 XHBoTOY], With 12 Zodiac {signs} passing throughout their monthly
orbits [>kHBO™ Bi-TE OBXOKAENTE MI0y]. I gave names to the Zodiac signs {and
defined the temporal rules of} thunder-divination, {as well as the time} when the
Zodiac signs enter to be born {or, enter their houses}, and set their chronology,
{and established} how the hours go around [moaoxxH* HMENA H* 3kHBO" TpbMBNIE
H* H NOBOPOXKAENTa H* H YacOTBOPENTa H* Kako wbBXoAA']. And after that it was
night and morning — the fifth day [H Toraa 551" No1Is H BBI 0yTPO, ARB E].

On the fifth day [B® Afib maTH], I ordered the sea to give birth to fish and all
kinds of birds [mopoan pHFBI H OTHIE MNOTO paZAHYNEIE], to all kinds of creatures
crawling on the Earth [Bchbks raap aazems mo zeman], and quadrupeds walking
on Earth [xoaams o ZEmaH vETBEpONOTrS), and to feathered-creatures in the air,
male and female [mapams mo BBZAOYXOy MXKECKL IIO* H XENCKB|, and every
breathing soul of all kinds of animals [prchbrx AIfix AHIIKIIOY Bch* KHBOTNBI].
It became evening and became morning — the sixth day [H 551° BEVEpPS, H BB
MaK’BI OYTPO, ANB S].

On the sixth day [Bb mEcTH Afib), I ordered My wisdom [moBeab® MoEH
MXApocTH] to create man [chTBOpHTH vAKa], from seven components [& Z-mu*
cueraBs): his flesh from earth [mas® fro & zemaal, his blood from dew and sun
[kp®® Ero & pocH H cafina], his eyes from the Abyss of the sea [covn £ro 6 BEZANEI
MOpcKBIE], his bones from stone [koctH & kamenTal, his thoughts from angelic
alacrity and from clouds [mom®bIcab £ro & BpBZOCTH arfAKBIE wBAa*], his sinews
[xmA®I £ro]*® and hair [kocma] from the grasses of the earth [6& TpaBE zEmniE], his

50 Referring to tendons, veins, or ligaments.
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soul [arfix £ro] from My spirit [6) AXa mofro] and from the wind [a & sbTpal. And
I gave {man} seven traits [pa* Emoy Z £CTBB]:" tactility of flesh [caoy* kB maBTH],
vision to eyes [ppzphNiE cdvHIO], smell to the spirit/soul [coponbNiE AIfEBHO],™
touch to the sinews [cocazania xHAEI, taste to blood [prroymENTE kpBBE], the du-
rability to bones [kocTH TpBIbNIE], pleasure® to thoughts [momeicaoy caasocTs).”
So I thought of saying this wise®* word [cE moMBICAH* XHTPOE cAOBO cKazaTH]: from
invisible and visible natures [é NEBHAHMAaro XE H BHAHMaro eCtBal,’ I created
man, from both death and life [cpzaa* vAka & oBoEro, cbMp™s H xHBO']. The image
came to know the Word and a new small creature {came into being} — small in
greatness and great in smallness [H coBpazb BhcTh CAOBO, IAKEI NBKAaKOy TBaph MNX
Bb BEAHIIS MaAX, H HaK'bl B Maah BEAHKX]. And I placed him on Earth as a second
angel, honourable, great and glorious [Na zEMAH mocTaBH® £ro arraa Broparo viNa
H BEAHKA H cAaBNaa). And I put him as king on Earth [mocrass* £ro npb zeman],
having {rule through} My wisdom [amaIa MoEa M&ApocTix], and there was no
equal to him on Earth among My creatures [H NE 55 £MOy IOAOBNA Na ZEMAH H &

51 Asimilaridea of seven traits, i.e. “seven spirits” which were given to the man at the creation

“to be the means of his doing everything” is attested in The Testaments of the Twelve Patriarchs

(and in particular in The Testament of Reuben, About Ideas, Chapter 2):
Also seven spirits were given him at the Creation to be the means of his doing every-
thing. The first is the spirit of life, with which man's substance is created. The second
is the spirit of sight, with which comes desire. The third is the spirit of hearing, with
which is given teaching. The fourth is the spirit of smell, with which is given to draw in
air and breath. The fifth is the spirit of speech, with which comes knowledge. The sixth
is the spirit of taste, with which comes eating and drinking; and by them man's strength
is built up (for food is the foundation of strength). The seventh is the spirit of procrea-
tion and sexual intercourse, with which sin enters through love of pleasure. For this
reason it is the last in the order of creation and first among the desires of youth, be-
cause the truth about it goes unrecognized, and it leads the young man like a blind man
to a pit, and like a beast over a precipice. (Quoted after Sparks, The Apocryphal Old
Testament, 516-17).

The above fragment comes from the earliest surviving witness from a 10th century MS, Cam-

bridge University Library [MS. Ff. 1.24]. For the Slavonic parallels, see Zasbrsr Asbnasgara

ITarpiapxoss in the 14th century Palaea from Aleksandro-Nevskaia Lavra and Palaea from the

Library of the Holy Synod in Moscow (MS No 210 dated 1477) in Tikhonravov, Pamiatniki, 96—

232; see also Palaea No 653 in Solovetskaia Library published by Porfir’ev, Apocryphal Legends,

158-94.

52 Referring to the nose being the passage of the soul through breathing or smelling; lit. “olfac-

tion of the soul”; one possible translation of this expression would be “spiritual sensation”.

53 Alternatively: “enjoyment”, or “sweetness”.

54 Or “intentions”.

55 Alternatively: “crafty”, or “clever”.

56 Alternatively, “substance”, or “character”.
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cxie* tTBapH Mor*]. And I gave him a name from four components [mocrass* Moy
HMA & VETBIpH cheTabb): from East [& BecToks], West [& zama?], North [& chsEpal,
and South [& rora].”” And I gave him four special stars [mocTasa* Moy A ZBBZABI
napovHTtH| and I called him the name “Adam” [peks HMA £ro Apa™]; and I gave
him his {free} will [sa* £mM8 Boaa £ro].”® And I showed him two paths — the light
and the darkness [oykaza* £M8 B mxTH, cBb" H TEMX], and I told him [pb* fmoyl],
“Here is the Good, and here is the Evil [cE TH A0BPpO, a cE Za0],” in order to find out
whether he has love or hate for Me [apa oyBb™ Al0OBOB AH HMA® Kb M'Nb HAH
NENaBHCTB], SO that one who loves Me may appear among his Kin [aa mBHT ca BB
poa’b £ro arosames mal.”® [ saw his nature [Az xE BEAB* ECTBO Ero], but he did not
know his own nature [ HXE RE BB mE cBofro £¢Tral; and this lack of knowledge
caused a grave trespass [Toro paaH NEBBAENIE E TopE chrpbiuenial,’® since he was
{fated} to sin [tako cerpbmmaTH EMoy £]. And I told him [r pb¥] that after the tres-
pass, there is nothing but death [mo cerpbmenia Bno pazeb ceMp’s]. And I granted
him a {deep} slumber [mocraBu* £moy chus],* and I put sleep into him and he fell
asleep [BpaoxH® EMOY cBNB, H oycne]. And I took from him, the sleeping one, a
rib [BBZE* EMOy crmammoy pespo] and created woman for him [crTBOPH* EMOY KENXK],
so that his death comes through woman [>kENoX Aa IPIHAET EMoy cbMp™s]. And I
took the last letter from him {i.e. the letter M} [Bbza* mocabana caoso fro] and
called her the name “Mother” [mapeko* Ex EMA MTH], which is to say, “Eve” [capt®
Espal]: Adam {and} Mother, Earthly and Life [Apaa® MTH ZEMABND H XXHZNb KE).%
I then created a garden in Eden to the East [chTBOpH® corpapx BB EAoMb Ha
BBcTOIb] SO that they keep the covenant and observe {My} commands [aa 5atoaa”
zaBb™ H xpand” zanosb*]. And I opened the skies for him so that he may see the
angels singing the song of glory [ceTBOpH* £MOy NECa GBpBCTA, A ZPH™ arTAH
noxIiE b mosbanxal,” and there was eternal light without darkness in Paradise
[cBB™ BEZMpavnBI 55 BRINX B pan]. And the Devil realised that I wanted to create
another world [pazoymb ATaBo®, IaK0 APSI'BI MHpB XOIILX CETBOPHTH], which was to
obey Adam on Earth and to be ruled by him [zanExE moBaNZAO CE £ ApaMoy Na

57 Thus the name of the first man (ADAM) is interpreted as an acronym composed from the
Greek words denoting the four corners of the Universe (AvatoAr = East, Aboig = West, Apktog =
North, MeoappBpia = South).

58 Or “will-power”.

59 Or “later generations”, “progeny”.

60 Or “sin”.

61 Lit. “I granted him a shadow”; “sleep” and “shadow” have a similar spelling.

62 This is a play on words in Hebrew: Adam and adamah (earth), and Eve and “life”
(Chava/chay).

63 Lit. “victory”.
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ZEMAH H G)BAAAQTH H UpTBoBaTH HMH]. Being the demon of the Lower World
[AiaBo* £ aoabinE® MbeTh BRAE" Bhes), the Devil, by running away from the Heav-
ens, became Sotona, since initially his name was Sotana-il [raxo FbXE cbTBOPHAB
Ch NBCE COTONA, FAKO HMA EMoy Bbiix Cartanan®]. With this he differed from an-
gels [T5" ca npbmbrr & artas). He did not change his nature but changed his
thoughts, as is the case with the mind of the righteous and sinful [eéTBa nE
mpbMBNH, NX MBICAB, IAKO XKE OyMb IPaBEANE® H rpbmrnsr’]. He understood his
own damnation and sin, which he had committed previously [pazoymb cBox
GICKIKAENIE H rpb* HXE cprpbura mpbxae]. And that is why he thought of {doing
something evil to} Adam [Toro pasn mombicaH Na Aaamal. He entered Paradise
and enticed Eve [rais™ wBpazo™ BbNHAE" B paH H npbabcTH EBBX]; yet Adam he
did not touch [Apamoy XE NE IpHKOCHX ca]. Because of her {their?} ignorance, I
cursed them [nx za NEBbXBCTBIA EX mpokaa™ HY]. Yet what [ previously blessed I
did not curse [a £5kE mpbKAE BABHY, TB* NE mpokaa®], nor did I curse what I previ-
ously did not bless [Hx:XE npbXAE NE BABHXB, H T NE mpokaa®]. I did not curse
man [wH vAka mpokaa®] nor the Earth [ma zeEmaal, nor other creatures [na HNOE
tBapH]|, but the evil fruits of mankind [mx vA¥CKOE ZA0E mao*cTBO], which are the
deeds of the good but yet the fruit of exertion [To Aba A0BPO TBOPENTA IAO* TOTO™
tpoyan]. 1told him, “You are dust and will return to dust [zEmaa £cH H BB ZEMAA
TXXAE MOHAEITH], {since} I took you from it [& nEE xxE Ta BBZEY]; and I will not
destroy you [wE moroysato Ta], but I will send you there from where I took you [nx
mocHAAX AKXA0Y TE Bbza*]. From there I may take you once again, at my Second
Coming [Toraa MOrx IaKhl BBZATH TE, Bb MOE IIpHIIECTBIE BTOpoE]!” I blessed all
My creatures [sABH* BbcaA TBaph MOX], Visible and invisible [BHAHMX H NEBHAHMX],
and the seventh day on which I rested from all My work [H ARb CEAMH, BB H KE
movH* oTh Bch* AbAb MOHY].

(Marginal note: And Adam was in Paradise for 57> hours).

On the eighth day [sb & xE Afis], [ also appointed the {very same} eighth day to
be the first day of My first created week [moroxxH® TEXA® ANB H A2 BXAE™ 2
IpPBBOZAANNH NEABAA MoEro]; so that it may revolve in the image of 7 myriads of
myriads [H aa coBpalIaxT cA Bb bpazb 7 THcAIIH® TH], and 8000 {years} [
tHcAIEY] might be at the beginning [sa sxAX" B navEAo] {of chronology}; and
may the first day and the eighth day always revolve like this forever [ako
npbBE™ ANH NE*AA, TAaKO H H ANB NE‘AA AQ BBZBDATAT CA IIPNO].

64 See the discussion in Vaillant, Le livre, 102-103.



Creation Encrypted: Ontology through Metaphor == 23

(Marginal note: It was the beginning of disparities of boundless time {reckoning},
and regardless of years, or months, or weeks, or days, or hours).

And now, Enoch [r it &, Enome], everything which I told you [Earka TH ckaza*]
and what you understood [m fanxo pazoymb] and what you saw in heavens [u
EaHKO BHAB Na NEcE¥], and what you saw on Earth [u £anko BHAB Na ZEMAH], and
what you wrote in books [ £aHka NamHca BB KNHra*], I managed to create with
My wisdom [mphbMEApocTiA MOEX OYXBITPH® BhCA CiX cbTBOpHTH]. I created it
from the highest to the lowest fundaments, and to the {very} end [cpTBOPH* &
BBIMINErO OCHOBaNTa A0 NHXXNBro H Ao konnal. There is no adviser nor heir for
my Creation [N~ cpBbcTNHKA, NH NacAbANHKA MoH™ TBape]; I am Myself eternal
and made by no hands [Azp EcMb ca™ BEvE" H NEpXKOTBOPE?]. My thought is im-
mutable [pEzZb mpbMERENTE MBICAB MOA], My wisdom is My counsellor [cpBbTNHKE
MoOH E Mx&ApocTs Moa], and My word is a deed [caoBo MOE abao E]. My eyes see
everything [ove Mo raspaeTa na Bca], and whatever I cast My eye upon stays and
quakes from fear [amE mpEZBIpax Ha Bca, TO CTOX' H TPACKT ca crpaxco™]. If I
turn My face away, everything will perish [amE AH GBpamx AHUIE MOE, TO BCh
notpbsat cal. Enoch, employ your faculties and recognise the One speaking
[moaoxu oyms cBon, ENomE, H moznan raammaro)! You take the books which you
yourself wrote [1 TH BbzMH KNHIBI, £XE TBI ca® namuca]! I give you Samuil and
Raguil, who brought you to me [sax TH CamoHAa H ParoyHaa, BbZBEALIIATO TA Kb
mut]. Descend to Earth [cenBAH Ma zEMAA] and tell your sons what I told you
[ckaxn cno™ cBOH™ £AHKO r'Aa* K TEFb] and about whatever you saw from the Lower
Heaven to My Throne [1 EaHKO BEAB 6 NHKNbBro NBCE A0 mphcToaa MoEro]. I cre-
ated all hosts and all powers [Bch BorNCTBa azb cETBOPH® H Bca cHABI. Nobody
challenges Me or disobeys Me [uf mpoTHBABRIIIAro cA MNb HAH NEMOKapbhXIIa
mut]. Everyone submits to My autocratic rule and works only for My power [pscH
BO TIOKapaxT CA MOEMOY EAHNOBAACTia H paBoTaxX' MOEH EAHNOH BAaacTtH]. Give
them the books written by your hand [pazkaAb HY KNHI'BI PXKOIHCANIE TBOETrO], SO
that they {may read them and learn how to} worship and acknowledge Me, the
Creator of all [moverx" 1 moznaE™ Ma TBopma Bch*], and to understand that there is
no other but Me [1 pazoymbx" TH, 1ako nF Hnoro, pazeb MenE]. May they distribute
the books written by your hand [aa pazaapa® KNHIBI pXKONHCania TBoEro]; off-
spring to their offspring [vaao™ vaaal, kin to their kin [po* poaoy], relatives to their
relatives [Xxxuxs1 xxuka™]. [ will give to you, Enoch, my archestrategos Michael
as an intercessor [pa™ T, ENOIIE, X0AaTaa MOETO apXHCTpaTHra MHXaHAa)], On ac-
count of your covenant [za pxxomucniE TBoE]® and on account of the covenants

65 Lit. “writ”.
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of your grandfathers [pxkonncania &up TBor*] Adam [Apamal, and Seth [Cital,
and Enosh [Enocal, and Cainan [Kaunana], Mahalaleel [MaaeaesAa] and Jared,
your father [Apeaa &ua TBoEro]. I am not going to exterminate them until the Last
Age [nE moTpbeaa HX A0 mocabanbaro Bbkal, as I ordered my angels [zanE azp
zanoBbaa* artaoma MonMa], Ariukh [Aproyxoy] and Pariukh [ITaproyx8], whom I
put on Earth as their guardians [HxXE 1 moctaBr* Na zEMAH xpanaTEAS HY] {tO pro-
tect them}. I ordered them to keep watch over them for the time being [moBeat*
BPEMENE pa chNabaa” HY], SO that they do not perish in the future Flood [aa mE
morHsNX" Bh BXAIMEY mortomb], which I will cause among your kin [mxE azp
cBbTBOPA BB poab TBoE™]. Because I have come to recognise human malevolence
[Azp oyso cEBB ZAOBX wAva], since they cannot tolerate the yoke which I placed
on them [1ako NE MONECK" 1p*Ma, HXXE azb BZABHINX: H']. And they rejected My
yoke [n &sprromx mpeMbs mon] and accepted another yoke [ Bbcrpix™ HNH
ape"], and planted the seed of devastation [u BbchamEe chMENa moycromnaal, and
bowed down before vain gods [r moxaonHmIA Bore™ coyerner™]. They repudiated
My Oneness [GparnxmE mox EaancTso] and the entire Earth was polluted by in-
iquities [Bch zEMAA cBrpbzH ca NEmpaBaama], offenses [wsrAaME], and fornication
[mpbarosoabrcTBO™], and evil service {to false gods} [zao caoysxenie"]. This is why
I will bring a Flood on the Earth [Ttoro paan azp NaBEAX moTons Na ZEMAA] and the
Earth will be wrecked in a great mud [zEmab caMa CHKpOYIIHT cA Bb THMBNIE
BEAHKO]. [ will leave a righteous man from your seed, together with his entire
household [ocTaBaA MX>ka TpaBEANA () TAEMENH TBOETO ¢b BCE™ AoM™ Ero], who
will act according to My will [axE cpTBOpHTH 10 BoAH MoEH], and from their seed
another great kin will rise [# & chbMENE B BBCTAaE" po* HNb mocab*™ MNors|, but
many of them will be rather greedy [nx & TH* MNOSH NECBHITH BXAX" sbaol; and I
will make the books written by you and your ancestors appear among the de-
scendants of this kin [Bb HzBoAb poAa TO™ FABAA H™ KNHI'BI PXKOITHCAKTA TBOETO H
&up teor*]; and I will show them the earthly guardians, My faithful pious men,
who will not call My name in vain [HMXE cTpaXiE ZEMNH IIOKaZOBAaTH HMX" MAKE™
BBPNH" OYyTOANHHKO™ MOH™, H3KE HMENH MOEr0 BBCOYE NE IpHZOBX'|; and they will
tell their kin [TB1 ckaxxx" poaoy wonomoy] and become glorious; and they who are
last will be honoured first [H NH, TOVBTIIIRA IPOCAABET CA B HOCABAOKD, NEXKEAH
npwBbal. Now Enoch [wfib xE, Enome], I am giving you a period of 30 days to
return to your home [pax TH poxs npbx*ania A ARH CBTBOPHTH Bb A0M8 TBOE"] and
to recount everything to your sons and household on My behalf [acniostaaTh cio™
TBOH™ BCA H AOMOYAALE" TBOH" Bca & aHIIa MoEro]; and may they fulfil what is said
by you [aa caBIIIX" raaNoE HY Tosox], and to read [ mpovsTxTh) and understand
[pasoymbx'] that there is no other but Me [rko nF Hnoro pazeh MenE]. May they
all keep your commandments [BbcH aa cbxpana® Zanosban TBoE] and start copying
your books [NavNXTh KNHI'BI pXKOIMHCaNiE TBoEro]. In 30 days [mo A-TH* AREY] I
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will send to you My angel [azb nomiaa mo Ta arfaa mofro] who will take you up
from the Earth [ppzMa”™ Ta & zEmMaA] and {from} your sons [& closs TBOR*] {and
bring you} to Me [mu%].
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